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Read Ahead is an exciting new program that helps piano students to improve 
their sight-reading ability. This unique curriculum is based on an extensive 
collection of carefully ordered compositions with related exercises and quiz-
zes that help students develop the mental and tactile skills necessary for 
fluent sight-reading. 

There are two forms of Read Ahead: Read Ahead for iPad, and Read Ahead 
Hybrid which combines this book with a free phone app. The book can be 
used by itself, but students will have a more comprehensive experience using 
the app and the book together. 
For more information and to download the app, visit www.anacrusisllc.com.
     
Read Ahead was designed and developed by Travis Hardaway and Ken 
Johansen, both on the faculty of the Peabody Institute of the Johns Hopkins 
University. The graphic design and layout of this book were done by Zhujuan 
Zeng, and the music notation files by Michael Rickelton.
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whatsoever without the express written permission of Anacru-
sis LLC, except for the use of brief excerpts in a book review.   
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The book can be used by itself in a traditional manner, but it is designed to 
be used in conjunction with the Read Ahead phone app which greatly en-
riches the experience. Each Day, or practice session, in the book has a cor-
responding day in the app. These exercises are identified in the book and in 
the app by the following icons.

Using the Book and App

Touch exercises introduce patterns or technical issues that 
will be encountered in that day’s practice.

This icon indicates a Memory exercise. Touch it on the cor-
responding day page in the app to practice a passage while 
training your short-term memory and decoding skills. 

The Sight-reading pieces have fewer suggestions for study, 
encouraging  students to think independently and apply the 
strategies and techniques they have learned.

Read Ahead exercises are complete pieces of music for 
sight-reading. Instructions, quizzes and tips on how to read 
them more effectively can be found in the app along with a 
built-in metronome preset to the correct tempo for each 
piece. In the iPad app, the music disappears in advance as 
you play, forcing you to read ahead.

Student’s are encouraged to use the timers on the Touch and Sight-reading 
exercises so they can keep track of time spent practicing sight-reading in the 
Progress section of the app. Other useful information can be found there too 
including quiz averages.
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The aim of sight-reading is to play a piece you have never seen before as well as 
possible the first time you read it. For this reason, it is essential to spend a few 
moments studying the piece with your eyes before playing it. As you play, try to 
keep a regular pulse, and don’t stop to correct mistakes. As you improve, you will 
be able to avoid looking down at your hands, and you will start to read ahead of 
where you are playing. If your sight-reading of a piece was not as good as you 
would have liked, make a mental note of what could have gone better, and play it 
a second time. Don’t continue to practice the pieces however, because then it is 
no longer sight-reading. 

When you have finished a section, your teacher may suggest repeating it or read-
ing some supplementary material before going on to the next section. Teachers 
may wish to consult the following description of each section’s contents when 
deciding which section is best for a particular student.

Suggestions for Practicing

Section A pp. 6 – 43

• Time signatures: 2/4, 3/4, 4/4, 3/8, 6/8
• Keys: C, a, G, e, F, d
• Rhythm: whole, half, quarter, eighth, dotted quarter (in compound time)
• Texture: 2-voice writing, dyads and a few chords in one hand
• Technique: shifts of hand position, fingering
• Length: 8-32 measures
• Miscellaneous: occasional ledger lines, accidentals, and changes of clef

2 A
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Section B pp. 44 – 77

• Rhythm: 8th rests, 8th-note triplets, quarter-dotted 8th, quarter notes tied over 
the bar line, 8th notes tied over the bar line

• Texture: 2-part counterpoint, more chords in one hand
• Technique: arpeggio studies, alberti bass
• Miscellaneous: 8va sign

2 B

Section C pp. 78 – 117

• Keys: B-flat, D
• Time signatures: 4/8
• Rhythm: 16th notes, “invisible” syncopation (e.g. quarter, half, quarter in 4/4)
• Texture: Chorale style harmony (2 notes in each hand)

2 C
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2 A Day 1

This exercise shows an outline of Turk’s March which you will sight-read today. Play it 
while counting aloud.

Warm-up for March

Section A

Play Memory Exercise on phone app.

Before you play this piece, look at both the chords in the left hand (what kinds are 
there?), and the fingering difficulties in the right hand.

Fritz SpindlerSong Without Words

 ♩.= 42
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2 A
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2 A

Use the rests in this piece to move to the next hand position without looking down at 
your hands.

Ludwig SchytteStudy in C No. 1

 ♩= 92

As you play this piece, think of the outline you played earlier.

Daniel Gottlob TürkMarch
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2 ADay 2

Play this exercise slowly, feeling the intervals in your left hand without looking down.

Warm-up for Minuet

Use the common notes (shown with lines) to move from chord to chord without look-
ing down. The brackets indicate a sequence (repeating pattern).

Warm-up for Study in C No. 2

Use a non-legato (slightly detached) touch for this piece.

Daniel Gottlob TürkMinuet

 ♩= 100
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2 A

Use the rests in the right hand to get ready for the next chord. Read the left hand as 
shapes rather than separate notes.

Ludwig SchytteStudy in C No. 2

 ♩= 92

The sign that first appears in the second measure means repeat the previous mea-
sure. Use this time to read ahead.

Carl CzernyAllegro
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2 A
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2 B Day 1

Before playing, memorize the two chords in the left hand so that you can concentrate 
on the right as you sight-read.

Joseph HaydnLandler

 ♩= 100

Section B
Play Memory Exercise on phone app.Play Memory Exercise on phone app.

 ♩= 80

The quarter notes in this piece can be played non-legato (slightly detached).

Heinrich WohlfahrtA Restful Melody
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2 B

In this piece, the right hand plays the same notes the left hand just played. To help 
your eyes move ahead to the next measure, these noteheads have been removed.

Ludwig SchytteStudy in G
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2 B Day 2

This exercise helps you to see the intervals between the two hands. Patterns are usu-
ally easier to see when they are contained within the bar line (first line) and harder to 
see when they cross the bar line (second line).

Warm-up for Canon in F

Play Memory Exercise on phone app.

Before you play, look to see when the hands play in parallel 6ths, and when in 10ths.

Konrad KunzCanon in F (No. 13)

 h= 42
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2 B

Before playing this piece, tap it on the closed lid of the piano to hear how the 
rhythms of the two hands work together.

Heinrich WohlfahrtSkipping

 ♩.= 40

In this study, the left hand copies the right hand. Use the rests to get in place for the 
next measure.

Ludwig SchytteStudy in A minor
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2 B

Day 3

The lines in this exercise indicate common notes; this helps you to move from chord 
to chord without looking down.

Warm-up for Triplet Waves

This exercise helps you to practice the right hand jumps in Heinrich Wohlfahrt’s 
Scherzo. try not to look down at your hands.

Warm-up for Scherzo
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2 C Day 1Section C

Continue the pattern (sequence) a step lower every two measures.

Warm-up for Canzonet

Play this chord progression a couple of times, making sure to use the pedal.

Warm-up for Little Chorale
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2 C

Scan this piece before you play it. Look for patterns, accidentals, and fingering diffi-
culties.

Christian Gottlob NeefeCanzonet

 ♩= 66
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2 C

The sign in measures 2, 6, and 10 means repeat the previous measure. These help 
your eyes to read ahead.

Henri BertiniLittle Chorale

 ♩= 100

Before you play this piece, tap it on the closed lid of the piano, saying left, right, or 
rest on each note.

Daniel Gottlob TürkSyncopation

 ♩= 100
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2 CDay 2
Memory Exercise

As you play this chord progression, be aware of the common notes between neigh-
boring chords.

Warm-up for Study in E minor

In sight-reading, always take your tempo from the most difficult part of the piece.

Carl CzernyJoseph Haydn’s Surprise

 ♩= 50
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2 C

Look for ostinatos (repeating patterns in the left hand) and syncopations (notes tied 
across the bar line) as you scan this piece.

Béla BartókFolk Melody

 ♩= 60

Try playing this piece silently first by touching the keys without sounding them.

Ludwig SchytteStudy in E minor
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2 C

Day 3

This exercise helps you to practice a rhythmic figure found in one of today’s pieces.

Warm-up for Off the Beat


